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When will you go to the mountain,
beautiful shepherd,

oh my beautiful shepherd,

my dear expert herdsman,

when will you go to the mountain?

I couldn't say,

my gentle shepherdess,

disdainful and cruel.

You tell me, my beautiful nymph,
because only you would make me go,
when I'm wandering about.

You tell me, shepherd, say when
you are going to the mountain?

oh my beautiful shepherd,

my dear expert herdsman,

when will you go to the mountain?

When I can, softly, softly

with my sweet words

and clean, smooth hands

squeeze the white tits with my hands,
and give a thousand kisses a day,
perhaps then I'll go to the mountain.

Oh, yes, shepherd, go on ahead to the mountain,
O my beautiful shepherd,

Go my dear expert herdsman,

Go ahead, go to the mountain.

Rest a bit in the shade,
cruel nymph, if love
has ever troubled your heart!

Don't touch me, shepherd.
Because we don't play such games
in this neck of the woods.

Ah, cruel and savage beast,

let me go to the mountain, shepherdess!
O most fair of all the fair,

o my shining star,

let me go to the mountain.

O rough and faithless faun,
who, like a cruel bear,
has given me a bite on the neck



Don't bite me, or I'll scream

Thief! Thief!

Run, nymphs, hold the thief,

who's trying to escape over the mountain!

Let me go to the mountain, o shepherdess,
I'm already close to the woods:

I want to enter them.

Nymph, hold still, I'm entering,

Sweet center of love.

Ah, I am dying! Iknow this.

And my heart is failing.

Nymph, I give up the ghost!

Oh, what a delightful mountain!

Stay a little longer on the mountain, shepherd,
And if you care for my love,
Come back to the mountain often!
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