
(à 4 - Orlando di Lasso)
47. Quasi cedrus exaltata sum

Giulio Cesare Barbetta
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Novae Tabulae Musicae (1582), f.k1v. Encoded and edited by Sarge Gerbode,.

1) Rhythm flag ½ value in orig.
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5) f in orig. Corrected from the vocal model.
4) Torn page. Bracketed notes in the next 6 bars are the only ones visible in the original.. The rest are reconstructed from the vocal model.
3) Missing note supplied by editor from the vocal model.
2) g in orig
1) Rhythm flag double value in orig.






  



    





















110 




















































       








  
  

115 































 







  


  








 


 







  

  
120 


























  

 





















     








  

  

125 







       






  

  








       









  
 




     

 

130







  

  






  








  



  

  
 





     

 








   





  
135






   


  









 


















-3-


