120. Passamezzo and galliard in countertenor
Per BdurinA lare Emanuel Adriaenssen
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1) adeleted from 4th course, here.

2) Note one course higher in orig. Samein bars 20, 27, 28.
3) Noteinserted by editor. Samein bar 81.

4) In orig., bottom note one course lower and top note was c.

D-B:Berlin State Library ms4022:Danzig lute book (1621), f.32v. Encoded by Sarge Gerbode; edited by Gerbode and M. Tomsinska.
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1) Note one course higher in or
2) con 5th coursein orig. Cf. bars 16, 80.
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1) 4 notes one course lower in orig.
2) Noteinserted by editor to follow the sequence.




121. Gagliarda
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2) Note one course higher in orig. Samein bars 31, 42.

1) Note one course lower in orig.
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1) Noteinserted by editor.

2) Dot reved by editor here, and rhythm flag on last note in bar one position to left in orig..

3) cinorig.
4) Note one course lower in orig.

5) Rhythm mangled in thisbar. For original, see Appendix.

6) Note 2 courses higher in orig.
7) ainorig.




Appendix
Origgi)rl?al bar 68




