
With long passages, to loosen the hands
Fantasia 20

Esteban Daza









  
  


  

 
 








  

 

5 




 
  






  
  





























































10 




























































15 























































20 

































    



















25 
















































30 





















































35 










































































40 
























































  

 

45





    
 







  
  




















































50 





























   

   




  

































55 
















El Parnasso (1576), f.29v. Encoded by Jason Kortis; edited by Sarge Gerbode.


