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106. Madonna, per voi ardo

Miguel de Fuenllana
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Orphenica Lyra (1554), f.116. Encoded and edited by Sarge Gerbode.

3) "a" in orig.
2) "d" in orig. See bar 63.
1) Bracketed notes added by editor to fit words.
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My lady, I burn for you,
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and you don't believe me about it.
So much beauty has no mercy.
All the time I look
and see if you want
to change so much cruelty.

You will not notice
that I burn and die for you,
and my life yearns to gaze
upon your infinite beauty,
and to serve you alone.
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