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33. Ohime, se tanto amate
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Joachim van den Hove Florida (1601), f. 40v. Encoded and edited by Sarge Gerbode.
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5) 8 rhythm flags double value in orig.
4) 3 rhythm flags ½ value in orig.
3) d in orig.
2) 3 bars in canto replaced by editor to fit lute part. For original bars, see Appendix.
1) h in orig.
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